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BLANK GENERATION [RE]VISITED: A SURVEY OF DIY & PUNK AESTHETICS 

By Keith Brown 

 

BRAINSTORM 
Students are exposed to: DIY as cultural practice, American punk music, garage rock, punk images, zines, 

album art, pop art, fashion, resistance, activism, social, cultural, visual art, experimental practices, 

Scene making, discontent, disco music, etc. Bands in chronological order: Standells 1964, Count Five 

1964, Dylan’ Performance at Newport Folk Festival 1965, Velvet Underground 1965, John Cage at San 

Francisco Museum of Art 1965, MC5 & the Stooges 1967 (Fun House), New York Dolls and Mercer Arts 

Center 1971, Opening of CBGB 1973, Television, Wayne County, Patti Smith Group, Suicide, Blondie, 

Ramones 1974, Talking Heads, The Voidoids, The Dictators, and The Deadboys. 1975 Ramones go to the 

UK and the Sex Pistols form right after. These shows lead to Joy Division, The Smiths, The Buzzcocks, 

and The Damned. For England, punk is more than fighting boredom it becomes political charged by The 

Situationists International and social activism. The garbage strikes, labor movements, parent culture 

revolt. In America, it remained a way to fight boredom, chase girls, fight disco and Pink Floyd style rock.  

 

OBJECTIVE / PURPOSE 

Engineer a four-week unit centered on the early years of the punk movement. Students engage the history, 

music, and images of the legendary youth movement for the purposes of learning, developing, and 

exploring DIY practices. Born directly out of the 60’s / 70’s Punk Era, Do-It-Yourself evolved as a 

dominant cultural practice and modus operandi for generations of young people working in all areas of 

culture. Many white middle-class teens coping with the monotony of suburban life turned to gritty urban 

centers for new ways of living. This investigation allows students to understand the various contexts and 

cultural climates that helped shape a legendary music scene. The lesson also provides a new way of 

looking at current appropriations and adaptations of punk culture, i.e. mall punk, corporate punk, and pop 

punk. Together we will explore what DIY practices occur today by reflecting on how these are informed 

by the past. Individual students brainstorm ideas of how to create their own activist art works and punk 

inspired statements. Punk started as revival of rock n’ roll in the face of bloated pop acts (Disco & 

Stadium Rock).  

 

In this unit lesson, students are encouraged to apply lessons from the early punks and the do-it-yourself 

strategies to their own personal interests. Students are given range of media and projects to choose from 

for creating work. They can create: zines, audio pieces, activist posters, stage actions, comic books, 

classroom installations, drawings, sketchbook pieces, song lyrics, or paintings. The only requirement is 

that they do it or organize it based on something meaningful to them.  

 

PROJECT TITLE  

BLANK GENERATION [RE]VISITED: A SURVEY OF DIY & PUNK AESTHETICS 

 

BACKGROUND / JUSTIFICATION 
Historically, youth movements occurred during times of social upheaval or economic downturns. I think 

that the art world generates extremely innovative practices when resources are scarce. Therefore, a 

connection exists between what led to the 1970’s punk movement and the present-day economical / 

cultural climate. This is significant for students today, because most of them can relate to banal culture 

and economic depression. DIY is more than a buzzword, it’s an empowerment culture, it’s about not 

waiting for the right time, it’s about doing something right now. DIY has become a corporate mantra and 

a commercial buzz-word for interior design shows and home improvement, but it’s essence is still 

extremely applicable to young people wishing to re-define their worlds. 

 



SKILLS  
Students gain access to new ideas and underground art making. Students learn how generate ideas. 

Students learn to question authority and think for themselves. Students learn how to advocate for their 

own self-interests. Students feel empowered. Students transfer this lesson into the practice of everyday 

life. Students will make art works and collaborative works inspired by the punk philosophy. Students are 

encouraged to work in a range of media (no limits).  

 

CONTENT / CONCEPTS 
Lecture and discussion based instruction. Students will read, listen to music, watch videos, and conduct 

personal research for projects. The lesson utilizes: Art History, Cultural Aesthetics, Popular Culture, 

Youth Subcultures, Social Consciousness, Individualism, Music, Art Publications, Arts Research 

 

COMMUNITY BUILDING ASSETS 
Students will utilize their own interests and relate them to DIY and Punk philosophies. Our classroom is a 

diverse community and we grow this with each session. Each participant is responsible for connecting 

lesson concepts to his/her own production. 

 

OTHER EXPERTISE 
Thomas Comerford will visit the class with some members of his class from Punk 101 at SAIC. He brings 

a certain level of experience and expertise on this topic. He started movements in the Mid-west and 

continues to make films, art, and punk music. 

 

MATERIALS 

-MP3’s 

-Paper / sketchbooks 

-LCD projector and presentation software 

-In-class computer 

-Found materials, typical high school art department materials (whatever we can get) 

-Markers, pens, pencils, paint 

-Magazines 

-Videos 

-Sources 

 

STUDENT ACTIVITIES 
-The lesson uses Constructivist Theory and Critical Pedagogy to understand what is important to 

student’s lives.  

-Based on what students care about, they work together in the class community to create DIY projects that 

center on their individual interests.  

-Direct instruction methods are used to teach art materials and media where needed 

-Projects range in media, interests, and forms. 

2 Weeks of introductory lessons on Punk and DIY activity 

2 Weeks of brainstorming looking at: zines, magazines, web sites, collaborative art works, and images 

1) Students keep sketchbooks 

2) Students keep track of research and learning 

3) Students engage their own interests 

4) Students think about how they want to represent their interests through DIY methods 

5) Students present creations in-class 

 

 

 

 



 

EVALUATION / ASSESSMENT  
Students are assessed based on participation throughout the 4 weeks, levels of engagement in the class 

project, and during post unit critiques. 

 

REFLECTION 

After you have done the lesson, have a conversation with your students and teachers, and reflect on the 

entire process. How did it turn out? What was successful and what was problematic? What would you 

change for next time? I would participate in all of these reflection activities. 

 

RESOURCES / SELECTED READINGS 

Legs McNeil and Gillian McCain: Please Kill Me (selected chapters) 

Andy Warhol and Pat Hackett: Popism: The Warhol Sixties 

Stephen Duncomb: Introduction for the Cultural Resistance Reader (DIY) 

Michael Azerrad: Our Band Could Be Your Life 

Legs McNeil and John Holmstrom: Issue #1 Punk Magazine (1976) 

Don Letts: Sniffing Glue (1976) 

Dick Hebdige: Subculture the Meaning of Style 

 

THEORY 

Identity 

Authority 

Visual Culture 

Pop Culture 

Cultural Aesthetics 

 


