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This unit utilizes Sol LeWitt's visual works and conceptual art methodology as a guiding force to 

engage a high school Drawing I course. It requires 2 lengthy presentations, multiple handouts, 

instructions, and various art making strategies / philosophies. Students are introduced to 

modernity, Dada, and Surrealism first and then instructed on how to make automatic and 

collaborative drawings. The second phase of the unit requires an explanation of postmodernity, 

Sol LeWitt, conceptualism, and contemporary art. My belief is that we cannot teach visual art in 

a vacuum, we have to link concepts and techniques back to their appropriate origins to expand 

knowledge and learning. Students must receive the context of what it is they are being asked to 

do. 

 

Specific Goal 
Students are exposed to historical conceptual art philosophies, collaborative drawings, automatic 

drawing, group work, color (theory) and Sol LeWitt 

Students actively engage collaborative processes in artistic production as well as individual 

creations 

 

Related Learning Components 
Art History: The Beginning of Conceptualism with Dada, Surrealism, Modernity, Postmodernity, 

Conceptualism of Sol LeWitt 

Collaborative Processes in Contemporary Art 

Feminism (briefly mentioned but not over looked) 

Artistic Reasoning 

Arts-based Research 

Multi-modal reasoning 

Color Theory 

Following directions as art 

 

Motivation / Anticipatory Set 
 Discussion, lecture, demonstration, examples, PowerPoint 

 This unit utilizes prior drawing knowledge and projects completed throughout the year: 

accurately rendering geometric shapes, time enlisted works, contour drawing, color 

theory, and artistic composition 

 Students get to work with one another in small groups during certain times of the unit 

 The unit introduces conceptualism and frees students from the trappings of representation 

 Students are exposed to broader more theoretical art concepts, thus altering their 

interpretations and/or notions of artistic work 

 

Equipment / Materials 
LCD projector PowerPoint, Smart Board / AdobeKuler, instructions, graph paper, paper, 

sketchbooks, Prisma Color pencils, graphite pencils, rulers, pens, markers 

 

 



Activity, 4 Weeks 

(Week 1) 
-Automatic drawing warm-up 

-Presentation I: Intro collaborative drawing and automatic drawing (timed drawings, “pass the 

paper a la Dada, Cabaret Voltaire and Andre Breton style") 

-Presentation I continued: Contextualize the origins of conceptual art through modernity & 

postmodernity using contemporary art and artists—the presentation also mentions male 

dominance and feminism 

-In-class, practice collaborative drawings, critique & reflect 

-Assign weekly automatic drawing exercises to be completed in sketchbooks 

-Students break into groups of two 

-Students decide who will be the image translator and the image-maker 

-Students are given art instructions by Sol LeWitt (5 short line drawings, Wall Drawings) 

http://www.ericdoeringer.com/ConArtRec/LeWitt/LeWitt.html 

-Without the image-maker seeing, the translator has to describe the artwork to the image-maker 

-When finished, let the students know that they have just completed a Sol LeWitt and also 

participated in a conceptual exercise 

 

Group LeWitt Instructions: 6 groups of two 
1) LeWitt's directions for Wall Drawing 45A are, “Straight lines 12 inches long, not touching, covering the wall 

evenly.”  
2) LeWitt's description of Wall Drawing #91 is, “A six inch grid covering the wall.  Within each square, not straight 

lines from side to side, using red, yellow and blue pencils.  Each square contains at least one line of each color.” 
3) LeWitt's instructions for Wall Drawing 103 are, “Not straight vertical lines, from floor to ceiling, using as much 

wall area as is determined by the draftsperson.” 
4) LeWitt's description of Wall Drawing 104 is, “10,000 random straight lines about four inches long.” Thus, the 

density of the lines is determined by the size of the wall on which the drawing is installed. 

5) LeWitt's instructions for Wall Drawing 118 are, “Fifty randomly placed points all connected by straight lines.”  
6) LeWitt's instructions for Wall Drawing 180 are, “Arcs from the midpoint of one side.” 
 

(Week 2) 
-Presentation II: Introduce Sol LeWitt and concepts  

-Presentation II continued if necessary 

-Assign LeWitt reading Paragraphs on Contemporary Art, 1967, for homework (mention the 

exhibition at Rhona Hoffman and the public installation) 

-Discuss the reading in class next meeting 

 

(2-week project) 
-Use AdobeKuler for exploring color interactions (smart board exploration day / digital color 

technology) 

-Presentation III: Intro final project, students begin final project inspired by Sol LeWitt's Color 

Bands by making 4 Color Band Drawings in Prisma Color that eventually get mounted together 

on one piece of black Crescent board 

-Each drawing activates color combinations and directional arrangements that allow students to 

make artistic decisions and conceptual compositions 

-Mid-term checks and final crits 



Assignments  

*Bonus for credit, late work, and/or leniency on project grading: Visit Sol LeWitt exhibition at 

Rhona Hoffman Gallery, [Sol LeWitt Exhibition, 4/9/2010 - 5/15/2010] and bring back evidence 

of the visit  

Rhona Hoffman 
118 North Peoria Street 

Chicago, Illinois 60607 

T: 312.455.1990 

F: 312.455.1727 

Tuesday - Friday 10am-5:30pm 

Saturdays 11am - 5:30p 

1) Students are assigned a reading for homework by Sol LeWitt, Paragraphs on Conceptual Art, 

(Art Forum, 1967) and Sentences on Contemporary Art, from Theories and Documents of 

Contemporary Art: A Sourcebook of Artists' Writings by Christine Styles and Peter Selz 

2) During the 4 week period, students are asked to visit Chicago's Sol LeWitt installation at 

Jackson Blvd. & Plymouth Ct. Line in Four Directions, Sol LeWitt, 1985. Bring back some 

evidence (snap a cell phone photo, make a sketch, do something at the site) 

http://chicago-outdoor-sculptures.blogspot.com/2009/03/lines-in-four-directions.html 

-Students receive a handout questionnaire to be filled out at either site (or both) 

 

3) Weekly automatic drawings to be completed as sketchbook assignments (4 total) 

Closure & Evaluation 
Student evaluations, rubrics, due dates, sketchbooks, and critiques 

 

IL. State Goals for Visual Art 
Choose Specific Goal: 25A, 25B, 26A, 26B, or 27A, 27B 

 


